MINISTRY OF CULTURE OF THE REPUBLIC OF MOLDOVA

ACADEMY OF MUSIC, THEATER AND FINE ARTS
111 A. Mateevici str., MD 2009, Chisinau info@amtap.md
Tel./Fax.: (+373) 22 24-02-13; (+373) 22 23-82-14
website: www.amtap.md.

INVITATION

Dear Madam/Sir,

The Academy of Music, Theater and Fine Arts organizes on April 11, 2025, at 10:00 a.m., the
International Scientific Conference with the generic name Artistic education - cultural
dimensions, activity with participants researchers in the field of education, culture, artistic education,
PhD students. The conference will be held in a mixed format (offline and online).

We have the special honor to invite You and your colleagues from your institution to
participate in this event.

Sections of the Scientific Conference:
- Musical art;
- Theatrical, choreographic and cinematographic art;
- Fine, decorative and design arts;
- Social and humanities sciences. Cultural studies and Artistic management.

Conditions for participation in the conference:

1. Until March 28, should be sent in electronic format:

- the confirmation of participation in the Conference with the presentation of the paper
theses in a volume of 3000 -4000 characters (approximately 1-2 pages, TNR, character 12, at
1.0 interval) and keywords (3-8 words, Annex 1);

2. Until April 06, will be sent:

-  the scientific article in full according to the (compulsory) Requirements for writing
scientific papers (Annex 2 and Annex 3).

The scientific papers can be presented in Romanian, English, French, German, Russian
The Conference participants will receive Certificates of participation (in electronic format).

The connection link (Google Meet) will be announced additionally.
We kindly ask the participants to respect the deadline for sending the materials.

The scientific articles are subject to the peer-review procedure. If the works are not accepted for
publication, they are not returned to the author.

The conference is registered on the Platform of scientific events from the Republic of Moldova,
and the collection of the conference materials will be published in printed or electronic format. The
articles have the DOI identifier.

All the documents will be sent electronically to the following e-mail addresses:


mailto:info@amtap.md
http://www.amtap.md/

Sections:

Musical Art - larisa.balaban@amtap.md
Theatrical, choreographic and cinematographic art - maria.brihunet@amtap.md
Fine, decorative and design arts - ion.jabinschi@amtap.md

Social and humanities sciences. Cultural studies
and Artistic management - ludmila.lazarev(@amtap.md

Participation fee for the teaching staff from AMTAP and from partner institutions in
the country and from abroad (with whom collaboration agreements have been signed):

= 7 pages - free;

= 8-12pages— 30 lei per page.

Participation fee for representatives from other institutions in the Republic of Moldova:
Publication of an article - 300 lei (5 - 7 pages). Works exceeding 7 pages (8 - 12 pages) are
charged 50 lei per page.

Partiticipation fee for authors from outside the Republic of Moldova:
= The cost of scientific papers up to 7 pages - 30 euros
= From 8 - 12 pages - 3 euros per page.

The costs for sending the conference volume to the addressee shall be borne by the
participants.

Additional information on:
GSM +373-686-39-914; +373-674-33-088; +373-681-06-106; +373-796-63-377

Sincerely yours,

Vice-rector for Scientific and Creative activity AMTAP,
Doctor in Sociology, Associate Professor,

Tatiana Comendant

e-mail: tatiana.comendant@amtap.md

GSM +373-0674-94-806

ANNEX 1
PARTICIPATION FORM
in the International Scientific Conference
Artistic education - cultural dimensions,
April 11, 2025, Academy of Music, Theater and Fine Arts
Surname, first name

Subject of the paper (in Romanian and in
English

Full name of the country and of the institution
where you work

Position at work

Scientific degree

Scientific-pedagogical degree

Electronic address

The researcher’s alphanumeric code
(ORCID)
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mailto:maria.brihunet@amtap.md
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Landline telephone, mobile telephone

The work scientific section of the conference

Summary of the paper and keywords:
Communication theses (using TNR, character 12, one line spacing, approximately 1 - 2
pages) and keywords (maximum eight words separated by commas):

Communication theses and keywords in Romanian:

ANNEX 2

REQUIREMENTS (compulsory) for writing scientific
and scientific-methodological works

The format of the WORK

PROGRAM: WORD. FORMAT: A4. FONT: Times New Roman (TNR), Normal. Margins:
left — 3.0 cm, right — 1.5 cm; top, bottom - 2 cm each.

TITLE: in two languages (English and Romanian): centered, TNR 14, block letters, bold
(English), after a space follows the title in English, without bold. A space is left after the titles.
AUTHOR: the author's FIRST NAME (TNR 12, capital letters, bold) and SURNAME (TNR 14,
capital letters, bold) - centered. The author's e-mail is indicated in a footnote (TNR 10). Under
the author's first name and surname, after the comma, the scientific and didactic title is
mentioned; below, after the comma - the official name of the institution where you work, (TNR 12) -
centered. Two spaces are left after the name of the institution.

ORCID ( the alphanumeric code of the author). A space is left.

SUMMARY: in two languages (English and Romanian), using TNR 11, italics, one line spacing,
Justify option, approximately 8—10 lines.

KEYWORDS: in two languages (Romanian and English), TNR 11, italics, maximum eight words



separated by a comma, with small letters including the first word, one line spacing, Justify option.
There is no period at the end of keywords. After 2 spaces:

TEXT: characters 12, at 1.5 line spacing, the Justify option, 5-7 standard pages in English or in
another language of international circulation. Pages are not numbered.

The STRUCTURE of the scientific article will obligatorily contain: introduction, chapter titles
(with or without subchapters) in the exposition of the basic content, the results and their
interpretation, conclusions, bibliographic references.

EXPLANATORY NOTES - are written using characters 10, one line spacing, Justify option, in the
form of foot-notes.

Bibliographical References - centered title, TNR 12, bold, at a distance of two lines from the last
line of the text of the paper. No more than 15 bibliographic references with TNR 11, one line spacing.
Papers without bibliographical references are not accepted.

OTHER SPECIFICATIONS

»  Works in Romanian without diacritics will not be accepted.
> Articles written in an internationally used language (other than English) will include the
title, abstract, and keywords in that language, followed by the title, abstract, and keywords in
Romanian, and must also include the title, abstract, and keywords in English.
»  The titles of all the documents in the text will be written in italics, without quotation marks.

Example: The monograph Stylistic trends in the compositional creation from the Republic of
Moldova (instrumental music), author Vladimir Axionov, is a fundamental work...
»  Figures, graphs, tables, images drawings, musical examples are placed directly after the
respective reference in the text, are numbered - TNR 11, bold, italics + the name, TNR 11. The
source: below the figure, centered TNR 10, italics + the source name, TNR 10 (ex.: Figure 3. A.
Watteau. Morning Toilet. Source: The Art Museum. London. The Wallace Collection. 594 x 700
mm, oil/canvas). Duplication of material in the text, tables and figures is not allowed.
>  Explanatory notes (if any) in the text must have a well-motivated presence, be concise and
suggestive. References will be made through Arabic numerals placed to the right of the targeted word
as an exponent (superscript). The notes will be given at the bottom of the page (foot-note) after a
line, in the form of specifications, comments, with the indication of Arabic numerals, in the
successive order of the text.

Example:

It is important to know different concepts' related to Information Culture, in order to
choose the safe way to develop some programs.

QUOTATIONS

A quote is a fragment of a written work, reproduced exactly and usually with the exact
indication of the source, in order to strengthen and illustrate an idea or an argument. The quote must
be complete, without spontaneous abbreviations of the quoted text and without distortion of the
author's idea. The omission of words, statements, paragraphs in the citation process is allowed if it
does not affect the quoted text and is marked by ellipsis (...). Any text that belongs to someone else
and is used in the form of a quote is enclosed in quotation marks "..." and the source from which the
quoted fragment was extracted must be indicated [1 p. 125].

NUMERICAL QUOTATIONS
The quotation is the short form of the reference that allows the identification of the publication
from which the quote or commented idea was extracted.
Numerical quotes in the text are indicated by Arabic numerals in square brackets directly after the

!'In the result of the search through the search engine, 1765 results were obtained regarding the request "CI" and
"concept".



word to which the remark refers.

The number is assigned to the document when it is first cited in the text citation. Subsequent
citations from the same document receive the number of the first citation.

After the number, indicate the page number [1 p. 125].

If the quoted idea comes from several works, the citations are separated by a comma (,) [1,7].

The cited documents are presented in numerical order according to the appearance of
the citations in the text.
»  The language of the bibliographic description of the cited document is the language of the
original.

SAMPLES OF BIBLIOGRAPHICAL DESCRIPTION

Books
...with an author
CIAICOVSCHI-MERESANU, G. Invatamintul muzical din Moldova: (de la origini pina la sfirsitul sec.
XX). Chisinau: Grafema Libris, 2005. ISBN 9975-9899-9-0.
DOSOFTEL Opere poetice. Sel., coment. si postf. de P. Balmus. Chigindu: Literatura Artistica, 1989. Ed. cu
caractere chirilice.
OPREA, Gh. Studii de etnomuzicologie. Vol. 2. Bucuresti: Almarom, 2000.SBN 978-973-9403- 42-9.
...with two authors
BARCA, M., POPOVICLYV. Cintece basarabene armonizate pe 2 si 3 voci egale. Chisinau: [s.n.], 1939.
PAUN, E, POTOLEA, D. Pedagogie: fundamentdri teoretice si demersuri aplicative. lasi: Polirom, 2002.
ISBN 973-681-106-9.
...with three authors
DASEN, P., PERREGAUS, Gh., REY, M. Educatia interculturald: experiente, politici, strategii. lasi:
Polirom, 1999. ISBN 973-683-223-6.

LUNGU, N., BRANISTE, E., POPESCU, Ch. Cintarile Penticostarului. Bucuresti: Editura Inst. Biblic si de
Misiune al Bisericii Ortodoxe Romaéne, 1980.

...with four or more authors

BOELKE-HEINRICHS, A. et al. 100 de personalitati ale secolului XX: Pictori. Trad. de D. Dinulescu.
Bucuresti: ALL Educational, 2003. ISBN 973-684-506-0.

DANAILA, N. et al. Scoala ieseand de teatru: istorie si actualitate. lasi: Artes, 2010. ISBN 978- 606-547-
013-2.

..which are described in the title

Florilegiu folcloric: prelucrari folclorice pentru pian. Alcat. S. Pojar; red. Iu. Tibulschi. Chisinau:
Hyperion, 1992.

Tobanuzayuss 06pazosanusi 6 COBPEMEHHOM Mupe. T€3. HAyd. CT. MEXKAyHAp. HAyd.-MPakTH4. KOH(.,
Banup, 20-22 mapra 2009. Chisinau: [UC, 2009. ISBN 978-9975-9935-8.

Printed music documents
BARCA, M., POPOVICLV. Cintece basarabene armonizate pe 2 si 3 voci egale. Chisinau: [s.n.], 1939.
DANILOV, A., DANILOVA, S., PARASCHIV, C. Muzica secolului XX: transcrieri pentru clarinet si pian.
Chisinau: Capatana-Print, 2012. ISMN 979-0-3480-0159-3. ISBN 978-9975-4430-1-2.
CAMPAGNOLI, B. 41 de capricii: pentru viola: op. 22. Bucuresti: Grafoart, 2007. ZAGORSCHI, V.
Sonata-fantezie [Conara-ganrasus|: pentru pian. Red. I. Hatipova. Chisinau: Grafema-Libris, 2011. ISBN
978-9975-52-119-2.
PUBWIINC, I1. Yuuconwt. Ilaptutypa. MockBa: My3bika, 1976.

Author’s abstract
DANILA, A. Aparitia si evolutia teatrului de operd in Moldova. Interprefi si spectacole (1918— 2000):
autoref. tz. doct. habilitat in studiul artelor. Chisinau, 2009.
GUPALOVA, E. Repertoriul pianistic autohton in Republica Moldova: autoref. tz. doct. in studiul
artelor. Chisinau, 2008.
JIABPOBA, C. B. [Jumupoganue xax nposgnenue npuHyuna KOMnieMeHmapHoCcmu 6 meopyecnee KOMNo3u-
mopog nocieoweti mpemu XX gexa: aBroped. nuc. kaun. uckyccrsoseaenus. Cankt-IlerepOypr, 2005.



Unpublished works

Ilpomoxon 3acedanus kagedpor obwezco popmenuano (30.11.1972). HAPM. ®. 3050. Om. 1. JI. 640. JI. 117.
Cnucox npousgeoenuti, Hanucanuvix Komnosumopamu CCK MCCP 3a 1948-1949 ce. Apxus
00IIIeCTBEHHO-TIOIUTHIEeCKIX opranu3anuii. @. P-2941. Om. 1. Ex. xp. 42.
Coobpanue Corwsa xydoacnurxos Monoasuu (21 suB. 1963 r.): crenorp. otaer. AOSPRM. F. 51. Inv. 23. D.
189. F. 20-21.

Electronic documents
...with local access
MARIN, M. Portofoliul invatitorului modern [CD-rom]. Chisindu: PPR , Invititorul modern”, 2009.
Cerinte sistem: Windows 98/2000/EXP, 32 Mb hard. ISBN 978-99745-9826-0-3.
...with remote access
CAROLL, L. Alice’s Adventures in Wonderland [online]. Textinfo ed.2.1. [Dortmund, Germany]:
Windspiel, novem. 1994 [accesat 10 febr. 1995]. Disponibil: http:// www
germany.eu.net./books/caroll/alice.html
DRAG ANESCU, M. Societatea informationald si a cunoasterii. Vectorii societdfii cunoasterii
[online]. [accesat 15 sept. 2007]. Disponibil: http://www.academia romana.ro/pro-pri
BOPO/IUH, Bb. Komuuecroe 6 mysvixe [online]: moHOTpadus. ExarepunOypr, 2002 [accesat 15 noiem. 2012].
Disponibil: http://music.rulitru.ru/v420/6opoaus 6. KOMHYECKOE B MY3BIKE

Contributions:
...from monographs, collections
BATSON, G. Researching Dance Cognition. In: G. BATSON with M. WILSON. Body and Mind in
Motion: Dance and Neuroscience in Conversation. Bristol: Intellect, 2014, pp. 53-72.
GRIGORAS, N. Familia si ascendentii lui Stefan cel Mare. In: GRIGORAS, N. Tara Romdneasca a Moldovei
de la intemeierea statului pand la Stefan cel Mare. Chisinau: Universitas, 1992, pp. 187—-191.
CABMHUHA, M. JleGroccu. B: Mysvika XX gexa: ouepku. Mocksa: My3sika, 1977, 4. 1, c. 238-274.
BAYD3P, C. MoganbHOCTh KaK KaTeTOpHsl MBIIICHUS U CIIenn(rKa ee BOIUIOMICHUS B MYy3BIKAIIBHOM TEKCTE.
B: 3syx, unmonayus, npoyecc: c6. Tp. PAM. Mocksa: PAM, 1998, Bem. 148, c. 16-36.

...from dictionaries

JIOCEB, A., Xaoc. B: Mugonoeuueckuii cnosaps. Mocksa: Coetckast sHIuknoneaus, 1991, ¢. 583-584.
[lcanom. B: PUMAH, I'. Myswvixanvuwiti crosaps [online]. Mocksa: Jupekt Meauna I[aGmummnr, 2008
[accesat 12 oct. 2013]. Disponibil: http://slovari.yandex.ru/~xrueu/My3vixanonuiii%20 cnoBaps/I1canom/

...from scientific journals and year-books

AXIONOV, V. Tendinte metastilistice In creatia componisticd contemporand (muzica instrumentald din
Republica Moldova). In: 4rta, 2005. Ser. Arte audiovizuale. Chigindu: Epigraf, 2005, pp. 89-92.

CIOBANU, Gh. Organizarea intonationald in concertul pentru vioara si orchestra ,,Momente” de Ghenadie
Ciobanu. In: Studiul artelor si culturologie. istorie, teorie, practica. 2017, nr. 1, pp. 24-30. ISSN 2345-1408.
BRIGALDA, E. Peisajele basarabene ale Eleonorei Romanescu. In: Akademos. 2009, nr. 3, pp. 111-112.
ISSN 1857-0461.

...from the materials of symposia, conferences

COZLOVA, N. Particularitatile compozitiei si dramaturgiei in Trio pentru clarinet, violoncel si pian de B.
Dubosarschi. In: Arta si invagamantul artistic in Moldova la confluenta secolelor: conf. st. consacrata
aniversarii a 60 de ani ai Conservatorului de Stat din Moldova (noiem., 2000). Chisinau: Tipogr. Univ. Ped.
de Stat, 2001, pp. 52-53.

BELAH, M. Unele particularitati ale compozitiei sonorice pe baza exemplului Axis de V. Beleaev. In:
Invatamantul artistic — dimensiuni culturale: conf. de totalizare a activitatii st.- didact. a profesorilor
[AMTAP] (anul 2003). Chisinau: Grafema Libris, 2003, pp. 134-137.

...from electronic resources

DABIJA, N. Un artist al suisului. In: Literatura si arta [online]. 2013, 22 aug. [accesat 25 aug. 2013].
Disponibil: http://www.literatura si arta.md/pressview.php?1=ro&idc=284&id= 4445& zidc=3
JIECOBMYEHKO, A.M. IIpuHIHAIIB OTICHKH YPOBHS Pa3BUTHS XyI0KECTBEHHON KYIbTYPhI €BPOIIEHCKOTO
tuma. B:  Kyaemyponoe: [site]l. 11 1ul. 2012 J[accesat 17 noiem. 2013]. Disponibil:


http://www.germany.eu.net./books/caroll/alice.html
http://www.germany.eu.net./books/caroll/alice.html
http://music.rulitru.ru/v420/%D0%B1%D0%BE%D1%80%D0%BE%D0%B4%D0%B8%D0%BD_%D0%B1._
http://slovari.yandex.ru/%7E%D0%BA%D0%BD%D0%B8%D0%B3%D0%B8/%D0%9C%D1%83%D0%B7%D1%8B%D0%BA%D0%B0%D0%BB%D1%8C%D0%BD%D1%8B%D0%B9
http://www.literaturasiarta.md/pressview.php?1=ro&idc=284&id=%204445&%20zidc=3

http://culturolog.ru/index.php?option=com_content&task=view&id=1236&Itemid=6

JIOTMAH, I0.M. Tekct u nonurinotusm KynsTypbl. B: IOTMAH, 0.M. Usopanusie cmamou ¢ mpex
momax [online]. Tammun, 1992, 1. 1: CTaThu IO CEMHUOTHKE W TOIIOJIOTHH KYJIBTYpHI, C. 142—147 [accesat
27 sept. 2013]. Disponibil: http://www.gumer.info/ bibliotek Buks/ Culture/ Lotm/13.php
UOBAHY-CYXOMIJIMH, WM. My3bIKanbHBIA JIMK Xa3apCKON MPHUHIIECCHI: pPAa3BUTHE TPAAWIHHA U
coBpeMeHHasi mHTepnpertanus B MoHoorepe I. Hobany. B: Coéoprux nayunvix mpyoos Huncmumyma
uyoauxy [online]. Kwummunes, 2011, Bem. 2, c. 64-76 [accesat 22 sept. 2014]. Disponibil:
http://cdce.wvu.edu/r/download/130455

...from reviews and newspapers

ISTRU, B., Vasile 1. Popovici. In: Viata Basarabiei. 1938, nr. 6/7, pp. 554-556.

DRUMI, V. Nationalul ,,M. Eminescu” a cucerit la Iasi noi spectatori §i noi parteneri. In: Jurnal de Chisinau.
2005, 4 noiem., p. 11. ISSN 1857-3223.

MARTEA, G. Sistemul de invatamint — promotor al identitatii nationale. In: Literatura si arta. 2014, 1
mai, p. 7.

» References to information resources are presented in their numerical order in a
numbered list.

EXAMPLES OF BIBLIOGRAPHICAL DESCRIPTION:
Quotings in the text

Desi am folosit terminologia propusa de V. Martinov care imparte intreaga istorie a muzicii
in patru perioade (cantus planus, muzica res facta, opus-muzica si opus post-muzica [1]. Conform
muzicologului si culturologului A. M. Lesovicenko, cultura muzicald de tip european se distinge
printr-un ,,complex de elemente muzical-culturale, constituite in Europa in decursul secolelor
XVII si XVIII si raspandite apoi 1n intreaga lume devenind la mijlocul sec. XX drept proprietate
universala a culturii umane” [2 p. 114]. Fiind si pictor-amator, conform informatiilor bibliografice
din dictionare si enciclopedii (vezi, de ex., [3 p. 53—55]). Schita istorica atestd faptul ca ,,incepand
cu anul 1884 instruirea in scoala Capelei se efectueaza dupa programele conservatorului cu
eliberarea certificatelor de liberi profesionisti tuturor absolventilor, confirmand nivelul de studii
superioare” [4]. Numele compozitorului este mentionat in componenta colectivului didactic al
Gimnaziului nr. 2 din Chisinau...: ,,Profesorii: <...> de cant — pr. Berezovschi Mihail Andreevici,
de muzica — capelm. losif losifovici Sedleacek” [5 p. 22]. Institutii de Tnvatadmant care asigura
instruirea muzicologilor [6]. V. Gutor a activat ... si Tn Odesa in calitate de profesor la
conservator, care a fost fondat pe baza colegiului, transformat, la randul sau, din clasele de muzica
de pe langd IRMO [7]. Fapt dovedit de T. Danita in teza de doctor [8]. Foarte rar aflam o

contributie egala a unui musician in domeniul componistic, interpretativ si muzicologie [9].

Bibliographical References
MAPTBIHOB, B. 3ona Opus Posth, unu Poxcoenue nosoti pearvnocmu. Mocksa: Kiraccnka-XXI, 2005.
. JJECOBMYEHKO, A.M. B03MOXHOCTH HW3MEpPEHHUS YPOBHS Pa3BUTHSI MY3BIKAIBHONW KYJIBTYPHI
eBporelickoro tumna. B: Mysvikanvhas xyibmypa Kaxk HAyuoHAIbHOE U MUPOBOe sGIeHUe: MaTePUAITBI
MexayHap. Hayd. koHd. HoBocubupck, 2002, c¢. 114-119.
3. BUZILA, S. Interpreti din Moldova. Chisinau: Arc, 1996. ISBN 9975-928-02-1.
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4. Ucropus Kanemnst [online]. B: I'ocyoapcmeennasn axademuuecxasn kanenna Canxm-Ilemepbypea: [site].
[accesat 18 noiem. 2013]. Disponibil: http://capella-spb.ru/ru/article/show/content/id/1

5. Beccapabcruii xanenoaps na 1896 2. Kummnes: Tumorp. beccapabckoro ry0epHCKOTO TpaBicHHUS,
1895.

6. BEPE3MH B.B., JECOBUYEHKO, A.M. Cuctembl MOATOTOBKH MY3BIKAHTOB B HPO(eCcCHOHATBHBIX
y4eOHBIX 3aBEICHUAX: UCTOPUS M COBpeMEeHHOCTh [online]. B: Axademuueckas myswvixa: [site]. 2013
[accesat 22 noiem. 2013]. Disponibil: http://sibmus.info/texts/Berezin_lesovichenko/sist podg muz.
htm

7. APYTIOHOB, B.JI. Pedopmaropckas aesrensHocts B.I1. I'yropa — nupekropa Exarepunomapckoro
My3bIkanpHOro yumnuma B 1908—1911 rr. B: Ucmopuueckas u coyuanvro-odpaszoeamenvHas MuiCib
[online]. 2012, Ne 2, c. 13-14 J[accesat 24 noiem. 2013]. Disponibil: http:/ cyberleninka.ru/
article/n/reformatorskayadeyatelnost-v-p-gutora-direktorackaterinodarskogo-muzykalnogouchilischa-v-
1908-1911-gg

8. DANITA, T. Arta de interpretare corala din Basarabia in proces de devenire (sf- sec. XIX — inc. sec.
XX): autoref. tz. doct. Chiginau, 2007.

9. IECOBUYEHKO, A.M. IIpuHUMOB OLEHKH YPOBHA Pa3BUTHA XYHAOKECTBEHHOW KYIbTYpBI
eBporneiickoro tuma. B: Kyremyponoe: [site]. 11 iul. 2012 [accesat 17 noiem. 2013]. Disponibil:
http://culturolog.ru/index.php?option=com_content&task=view&id=1236&Itemid=6

ANNEX 3
Scientific article template

THE TITLE OF THE PAPER IN ENGLISH

THE TITLE OF THE PAPER IN ROMANIAN

FIRST NAME SURNAME?,
The scientific and didactic title,
The institution where you work

Author's ORSID

Abstract in English, abstract in English, abstract in English, abstract in English, abstract in
English, abstract in English, abstract in English, abstract in English, abstract in English, abstract in
English, abstract in English, abstract in English, abstract in English, abstract in English, abstract in
English, abstract in English, abstract in English, abstract in English, abstract in English, abstract in
English, abstract in English, abstract in English, abstract in English, abstract in English, abstract in
English, English, abstract in English, abstract in English, abstract in English, abstract in English, abstract
in English, abstract in English, abstract in English, abstract in English, abstract in English, abstract in
English, abstract in English, abstract in English, abstract in English, abstract in English, abstract in
abstract in English, abstract in English, abstract in English, abstract in English.’

Keywords: keyword, keyword, keyword, keyword, keyword, keyword, keyword, keyword*

Rezumatul in limba romanad, rezumatul in limba romana, rezumatul in limba romand, rezumatul in
limba romana, rezumatul in limba romana, rezumatul in limba romana, rezumatul in limba romand, rezumatul
in limba romdnd, rezumatul in limba romdna, rezumatul in limba romadnd, rezumatul in limba romana,
rezumatul in limba romand, rezumatul in limba romadna, rezumatul in limba romana, rezumatul in limba

2 Email address
3 The abstract should not exceed 10 lines
4 The keywords - maximum 8 words
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romand, rezumatul in limba romana, rezumatul in limba romdna, rezumatul in limba romana, romand,
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